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ABOUT US AND THIS PROGRAM

Eagles Nest Theatre (ENT) was founded in 2006 by
prolific theatre-maker James Adler. From its home in
Brunswick it has quickly developed an enviable
reputation by delivering high quality performances
in both high schools and theatres. Our pursuit of
excellence has seen ENT tour work to New York, Paris,
London, Amsterdam, Stuttgart, Sarajevo, Shanghai,
Auckland, Wellington, Kuala Lumpur and Penang.
Eagle's Nest has also been home to international
guests from France and Germany. The 2016 season
features more texts, a more diverse group of artists
and prices almost too cheap to believe.

Eagle's Nest Theatre provides Theatre-In-Education
experiences primarily based on texts in the VCE
English/ English as an Additional Language, and
Literature syllabi. Our various programs are aimed at
supporting students to achieve the Outcomes of the

English/EAL, Literature and Drama VCE Study Designs.

We specifically focus on engaging students directly
with the text, in a discourse that helps them to
develop the skills and techniques to create
meaningful and insightful written responses.

Our approach is to keep the style and language of
the workshops informal and accessible, so that all
students are included and can gain the benefits. This
way, we influence students to realise that they have
something profound to say on their own terms. Our
programs are shaped by our client schools’ needs.
We pride ourselves on having forged an ongoing
dialogue with teachers, and the success we have
achieved is very closely linked with us being able to
match your needs.

Each year we work with over 100 schools in Victoria
and our work is seen by thousands of students. Our
Theatre-In-Education programs have been so
successful in Australia that we are now assisting
organisations around the world to establish similar
programs.

CONSULTAION PROCESS

“After working with the actors
of Eagle’s Nest Theatre
I wanted to run away

and join the theatre”
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Eagle's Nest Theatre acknowledges the support of the bringing our program to a wider audience as well as

Department of Education and Training through the ensuring that the program can run sustainably into the
Strategic Partnerships Program. future.

The Victorian Government’s goal is to achieve In pursuit of this goal the DEECD Strategic
world-leading educational performance over the next  Partnerships Program (SPP) provides funding to

ten years. The vision is that every Victorian thrives, not-for-profit organisations to deliver programs to
learns and grows to enjoy a productive, rewarding improve student achievement, engagement, health

and fulfilling life, while contributing to their local and  and wellbeing and/or teacher capacity.
global communities.

From 2015-2017 we will be funded through the
Strategic Partnerships Program with the goals of

EAGLES NEST & THE GLOBE THEATRE

As part of our 2012/13 world tour we developed a In addition, we have begun a dialogue about touring
partnership with the Shakespeare’s Globe Centre our short form Romeo and Juliet and Macbeth

New Zealand. Among other extraordinary programs,  productions in the Asia pacific region in 2016.

the centre facilitates an international internship, in

which fellows spend a month shadowing creative

activities at two of the world’s premier Shakespeare

venues; The Globe Theatre (London) and The

Blackfriars Play House (Virginia).

The news for us here at the Nest is that our NZ
partners think so highly of our Shakespeare schools
program that we have been invited to host the
Australian leg of their program. While with us,
students will attend and observe our workshops and
be available to during Q& A for school’s Shakespeare
performances and workshops.




Pick a show

Read through the program and select the
performances that you are interested in.

Note: OTHER TEXTS

This program highlights a selection of our programs.
At the bottom of each page you'll find suggestions
of other works we have available, and a summary of
these works on the back page.

Select the type.

We offer three major program types: comprehensive
workshops, short performances, full performances, and can
tailor make a program specially for you. Each year we
also offer one of our plays as a full public performance
which we encourage students to participate. This
year we will be presenting MEDEA by Euripides. For
details, refer to page 16.

Our workshops can be created for almost any
theatrical text on request. Each session involves
performed readings of key scenes by professional
actors and discussion facilitated by one of the ENT
core artistic team. Initial readings look at key
characters, themes and contexts, where appropriate.
The unique aspect of our workshops is the focus on
how actors interpret text in rehearsals and
techniques for breaking down, analysing and writing
about a text. In the last 12 months Workshops have
become our most popular program, with teachers
reporting excellent results from students.

These programs were initially created to provide

a time effective way to introduce students to live
performances of Romeo and Juliet, and Macbeth.
The performances give students an overview of

the main narrative and key relationships while still
delivering quality theatre. These programs have
been so successful that we have decided to create a
similar kind of performance of Medea for 2015. Short
performances are usually run together with a 1-hour
workshop program.

Eagle's Nest has made its mark in the TIE sector as
the only company that tours full scale theatrical
productions to schools. Our full-length productions

O,

include large ensemble casts with age appropriate
casting, full-scale sets, theatre-quality lighting
equipment and design, and professional costuming.
The program offers everything you would expect
going to the theatre, without having to leave your
school.

Check VCE notes.
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Each page will include basic VCE education
information such as Unit and Area of Study.

Work out the Costs.

Programs are charged at a per student price which
range from $7.00 to $14.00 on average. Each text has
a number - meaning the minimal
number of students that can be booked for that text
(in most cases this number is between 80 and 100).
There is no maximum number. Additional students,
above the minimal booking number, will simply be
charged at the per head price. Atthe bottom of
each page you'll find the individual cost, the minimal
booking number, and the program type -

(see example below).

(Cost per head)- $12 /100 MB  ~(Minimal Booking No.)

(duration) - 120 minutes
Workshop  -(type)

So in this instance the minimal booking cost would

be $1200 ($72 x 100 students minimal booking).

A summary chart of all the booking costs can be

found on the back page.

BOOK.

Refer to the back page for information on how to
book or make a booking enquiry.

As well as offering a number of texts not listed, we
can tailor make a program specifically for you based
on the text you require. Just let us know what you're
looking for.
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Death of a Salesman by Arthur Miller
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“Before 1 saw the show there
were many parts of the book that

1 didn’t understand.”

Student — St Andrews Christian College

by Arthur Mlller

Requirements
6m x 3m of floor space

Costs

$12 /100 MB
120 minutes
Workshop

$9 /100 MB
60 minutes
Short Performance

VCE
English Units 3 & 4,
Text list 2 Area of study 2:

Creating and Presenting Context:

Whose Reality?
i

Vi

Do Not Go Gentle by Patricia Cornelius
A Woman Alone by Dario Fo & Franca Rame
The Freedom of the City by Brian Friel

Long live the American Dream

Facilitated by one of our Artistic Directors, five professional
actors and some of your students present keys scenes from
Arthur Miller’s classic play about the “American Dream”.

We begin working with scenes by asking students to look at how
each of the characters represent different versions of reality.
Students engage in discussions about the subjectivity of reality
and will be invited to bring ideas from their personal experience
and imaginations into the dialogue. Further readings of scenes
focus on the interplay between madness and reality and the
cause of Willy’s death; has he failed at achieving the American
Dream or has the dream failed him?

To enhance your context study the workshop aims to:

Analyse the relationship between purpose, form and
audience in the text.
Select and shape information from, and ideas and

arguments about, the text.
Draw on ideas and arguments presented in the text.

Other Modern Classics

Who's Afraid of Virginia Woolf by Edward Albee
Buried Child by Sam Shepard
A Streetcar Named Desire by Tennessee Williams
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N T, 1
“The workshop was wonderful,

very interactive and responsive

to the students’ needs.”
Karen Ritchie - Craigieburn Secondary

SUMMER OF THE
SEVENTEENTH DOLL

by Ray Lawler

Requirements
6m x 3m of floor space

Costs

$12 /100 MB
120-minutes
Workshop

$9 /100 MB
60-minutes
Short Workshop

VCE

English Units 3 & 4,

Text list 2 Area of study 2:
Creating and Presenting Context:
Identity and Belonging

Changing perspectives on Aussie Love

Facilitated by one of our Artistic Directors, four professional
actors and some of your students present keys scenes from
Lawler’s iconic Australian play.

Is “The Doll” about the transition from Australia as a rural
nation, represented by the ‘Outback Man’, to a modern urbanised
Australia? Is it about the issue of growing up when your sense of
self is rooted in an image of youth, strength and vitality?
Interestingly, the author believed that the play was about
alternatives to marriage.

Various readings and discussion of scenes explore the ways in
which this play explores different concepts of identity both as a
reflection of its 1950’s setting and more broadly.

To enhance your context study the workshop aims to:

Analyse the relationship between purpose, form and audience in
the text.

Select and shape information from, and ideas and arguments
about the text.

Draw on ideas and arguments presented in the text.
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pout the characters and

sition us in their shoes”
int — Gilmore College for Girls.

NO SUGAR

Indigenous History - Genocide and Survival

Requirements

Costs

VCE

The workshop aims to:

Other Modern Classics:
By Samuel Becket: Happy Days, and Waiting for Godot
By Bertolt Brecht: Mother Courage and her Children, and The Good Person of Szechwan
By Tom Stoppard: Rosencrantz & Guildenstern are Dead, and Arcadia
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THE CRUCKS

LE

by Arthur Miller

A small town stirred into madness

Requirements
6m x 3m of floor space

Costs

$12 /100 MB
120 Minutes
Workshop

$9 /100 MB
60 minutes

Short Performance

VCE

English, Literature,
Theatre /Drama Studies
Years 7 - 11

Facilitated by one of our Artistic Directors, five professional
actors and some of your students present keys scenes from
Arthur Miller’s most famous play.

What is the tragedy of the Crucible?

Initial readings will explore the characters of Abigail, Proctor
and Elizabeth and the relationships between them. How do
each of these character contribute to the tragedy? Is Abigail the
whore she is accused of being? Is she a little girl who has been
taken advantage of? Is Proctor the hero of the play or a weak
man whose philandering has brought the world undone? Is
Elizabeth the victim or is it as Proctor says that her justice has
frozen the beer?

In alchemical terms, the Crucible burns a hot fire that leaves
something pure. Readings of later scenes will focus on the more
general questions of fear, power, repression, madness, honesty,
dignity and martyrdom. In the end, The Crucible was intended
to be a parable. One reading to consider is that the play itself is
the Crucible and the truths we glean from it are the proof that it
has done its job.

“We have found that the productions engage
the students and cause a lot of discussion

afterwards. I highly recommend Eagle’s Nest
Theatre Company to any school looking for a

»”

way to bring a variety of texts ‘to life’.
Tony Willis -Copperfield College



Victim, Avenger, Killer, Mother

Short Performance

Workshop

Requirements Costs

VCE



THE LIFE

F GALILEO

Man, Religion and the Universe

Facilitated by one of our Artistic directors, five professional actors and some of your students present
keys scenes from Brecht’s epic tale.

Initial readings focus on the conflicts between systems of knowledge, church and science, man and state,
and between individual ideals and economic realities. Students will reflect on real life events, personal
experiences and imaginary contexts that mirror the types of conflict in the play.

In the second presentation of scenes students will look at Brecht’s ideas on theatre and society, and how
their personal and creative reflections on the text could be expressed in performance.

Analyse the relationship between purpose, form and audience in the text.
Select and shape information from, and ideas and arguments about, the text.
Draw on ideas and arguments presented in the text.

Teacher - Centre for Adult Education

English Units 3 & 4, $12 /100 MB
Text list 2 Area of study 2: 120 minutes
Creating and Presenting Workshop
Context: Encountering Conflict
$9/100 MB
60 minutes
6m x 3m of floor space Short Performance



“The actors did a great job in helping
express the emotions in each character

which 1 found really useful”

Student — Preston Girls

VCE English Units 3 & 4
Text List 1: Area of Study 1
Subject: Reading and Responding

6m x 3m of floor space

$12 /100 MB
120 minutes

$9 /100 MB
60 minutes

Workshop Short Performance

by William Shakespeare

Four actors and the Artistic Director take your students on an
exploration of both the style and content of one the Bard’s most
elusive plays.

Set in Vienna and focused on fictional events about what
happens when a stickler for the letter of the law is left in charge,
this play sits in that uncomfortable place that only tragicomedy
can.

Is it a classic comedy which pokes fun at the superficiality of
concepts like love, morality, power and corruption or does the play
use the comic facade of costumes and mistaken identities to take
us on a deeper and tragic investigation of these social forms.

Get your students deeply involved and help us decide - if the play
is a grotesque picture of society’s conventions or a biting satire of
the way we already live?

A Doll’'s House by Henrik Ibsen
Pygmalion by Bernard Shaw
Rhinoceros by Eugene Ionesco
Cosi by Louis Nowra

Loot by Joe Orton

12 Angry Men by Reginald Rose
Amadeus by Peter Shaffer
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ROMEO & JULIET

Requirements Short Performance

Costs

VCE

Workshop

Other Plays by William Shakespeare



by William Shakespeare

6m x 3m of floor space

$10 /80 MB
120 minutes
Workshop

$7 / 80 MB
60 minutes

Short Performance

English, Literature,

Theatre Studies,
Drama Studies
Years 7-11

When Ambition eats itself

Three actors play out a carefully edited version of the play with

a clear narrative, focusing primarily on the characters of
Macbeth and Lady Macbeth that covers all the key scenes and
themes. With Macbeth being played by James Adler and Lady
Macbeth being played by Kristina Benton your students will get
the privilege of watching two actors with multiple full productions
of Macbeth under their belts. Both actors bring real emotional
depth and humanity to a play that can all too easily become a
simplistic and caricatured understanding of evil.

The workshop provides further exploration of the two lead
characters and their relationship. Is lady Macbeth a kind of
“Queen of the Witches” who calls on super natural forces to

do her dirty work or is she a woman who has to decide to hide
her softness and femininity to achieve her ambitions? Similarly,
we can ask ourselves of Macbeth is he evil or just stupid? One
possibility we like to explore is the idea that Macbeth is actually a
twisted love story in which each character’s ambition for the other
drives them to do the unspeakable.
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“We are definitely going with

NTONY & CLEOPATR

eagle’s nest for all of our

theatre-in-ed next year”
Lee Foster - Kerang Tech

by William Shakespeare

Eastern Love and Western War

Facilitated by one of our Artistic Directors, we present and dis-
cuss multiple readings of key scenes, focusing primarily on the
characters of Antony and Cleopatra.

Cleopatra is one of the most interesting female characters in the
Shakespearean cannon. She has been portrayed as the destroyer
of men, a manipulative and contradictory vixen, a great states-
woman and the greatest symbol of love. As a female from the
exotic east in some ways she represents the ultimate other — a
character onto which we can project in many different ways.

In this dramatic representation of the relationship between Queen
Cleopatra and her Roman lover, Shakespeare explores a turning
point in history. Our workshop raises concepts of East and West,
power in relationships, the power of language in creating history,

and representations of sexual relationships.

Requirements
6m x 3m of floor space

Costs

$10 /80 MB
120 minutes
Workshop

$7 /80 MB
60-minutes
Short Performance

VCE
Literature Units 3 & 4,

Text list B




PUBLIC PERFORMANCE

EAGLES NESTTHEATRE
Presents

MEDEA:...

Victim Perpetrator Righteous Avenger Monstrous Child Killer Feeling Woman Mother 'i’

Directed by Musical Composition & Direction by
James Adler Nela Trifkovic

0000000000000 ABOUT..............

The MEDEA PROJECT is an ongoing five year project which launched last year with a sold out
season of the play. The project continues this year with a larger full scale production that is
due to be presented mid 2016. Details of the project are still in organisation and this
information will be released shortly. For general info please visit our website.

If you are interested in your school attending this performance please email us your interest
and we will place you on our mailing list. As soon as the arangments have been finalised we

will contact you to see if you're still interested and discuss booking options.

To leave an enquiery please see our contact info on the last page.
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PRICE LIST SUMMARY

Workshop / Short Perf + | Short Workshop / Short
Short W'shop  120min Performance 60min
Per Minimum Per Minimum
student Numbers student Numbers
A Doll's House $14 100 $11 100

Cavtony nd Ceopra 50| @ s | w0 |
o 0w s | ow |
Romeonaiot | w0 | @ | s | w |

The Tempest $14 100 $11 100

For quotes on texts not included in this list please just drop us a line and we'll let you know.

16 PRICE SUMMARY



mher texts

The workshops listed in this booklet are
only a selection of the programs we
offer. Below is a further list of texts
which may be of interest and do keep in
mind that if the text for which

Plays by William Shakespeare
00 0000000000000 0000000000OCOC
Henry IV, Part |

Julius Caesar

Othello

Merchant of Venice

King Lear

Twelfth Night

Taming of the shrew
Richard Il

Coriolanus

&

CLASSICAL THEATRE

The Trojan Women
The Bacchae

Antigone
Oedipus

Agamemnon

(-
MODERN CLASSICS

Who's Afraid of Virginia Woolf by Edward Albee
A Doll's House by Henrik Ibsen

Pygmalion by George Bernard Shaw

A Streetcar Named Desire by Tennessee Williams
The Freedom of the City by Brian Friel

Amadeus by Peter Shaffer
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you are needing a program is not listed
then we can happily create a workshop
for any theatrical text.

af
Plays by Bertolt Brecht
00 0000000000000 00000000000OC

Mother Courage and her children
The Good Person of Szechwan

Y

CONTEMPORARY TEXTS

00 0000000000000 00000000000O0
Cosi by Louis Nowra

Twelve Angry Men by Reginald Rose

Plays by Samuel Becket

Happy Days

Waiting for Godot

Rosencrantz & Guildenstern are Dead
Arcadia

OTHER TEXTS

00 0000000000000 00000000000COC
Buried Child by Sam Shepard

Do Not Go Gentle by Patricia Cornelius
Loot by Joe Orton

A Woman Alone by Dario Fo & Franca Rame
Rhinoceros by Eugene Lonesco

OTHER TEXTS



To book or to make an enquiry simply drop us a ®
line and include as much of the following details ®

as possible:

By Email

FORALL SCHOOL BOOKING INQUIRIES

Ugo Mantelli
Schools Booking Co-ordinator
school@eaglesnesttheatre.com

FOR DETAILED INFORMATION ON
PERFORMANCE CONTENT

James Adler

Artistic Director
james@eaglesnestheatre.com

@ What happens next?

©

name of school
teacher’s name and contact

e name of the play/s you want to see
® approximate number of attendance.
® possible date/s

By Phone/Fax

T: +61 (0) 3 9384 6900
Main Line

M: +61 (0) 423 339 431

F: 03 9384 6900

Online

eaglesnesttheatre.com
facebook/eaglesnest
Youtube/eaglesnest

One of our friendly schools’ team will then get in touch with
you to disucss booking options. Once the booking details
and dates have been finalised a booking confirmation form
and invoice will be forwarded to you. A 25 percent deposit
will be required to secure the booking with the remaining
amount due after the performance is completed.
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By Mail

0000000000 OC0OCFOCGOGIOGOSS
Eagles Nest Theatre Company
24 Hardy Street

Brunswick

VIC 3056

Australia

Info

Eagles Nest Theatre is a registed
non-for profit arts organisation.

Need Help?

Please call us during business
hours on our main line 03 9384
6900 and one of the team will
assist with your enquiry.

HOWTO BOOK
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